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The evidence scems to be that science fiction fandom is a failucrv. This is
a rether broad statement to make, but & wide variety of hobbies end activities
have their ewn fandoms, and just about every cne of these is mcre successful
then science fiction fandem has been.

Our rarticuler field hes had forty years in which t¢ develop, and in all
that time ne continucus effort has been sustained for more than & cemparatively
shert time,(Sume ef the APAs” have hed a leng  if chequered histery, but these
by their very nature do not affect the majority of fandem) At last we have the
BSFA and the American N3F, beth ¢f which have lasted (as their predecessors did
not) for seme years, Yet both are underfinanced, unier-suppcrted, beth being
purely amateur crganisations, voluntarily staffed, with uncertain futures,

At sporadic intervals individuals have sponsored elaborate achemes and pub-
licatiens, such as Cperatisn Fantast, Inside ¢ Pantasy Advertiser, and Walter
Gillings' many semi-prefessicnal activities, but all have inevitably crumbled
into decay, being feunded as they were en individual, unpaid effert, Contrast
our fandom with almost any other ~- we will choose wne as unlikely as home-
winemsking, They have a weekly printed magazine with a circulatien ef thousands
and a paid staff, They heve a nationwide organisation and local clubs having
memberships in the hundreds at even small tcwns. Vhen they hold a cenvention,
they organise speciel trains, -- 3 of them, from Cerdift to Liverpool, in a
recent case —— to transpert the attendees. Whereas science fiction's mest ambit-
ious preject was the hiring >f a charter plane for the 1957 World Conventicn,
in Londen. And that episede became a factcr in the subsequent disorders which
shattered the World Science Fiction Society, Inc.

And when science fiction fanden is given ergans of expression, such as the
BSFA, er SF Hrrizeng, or even ZENITH SPECULATION, with what enthusiasm dees the
field greet these ventures 7 Precious little ! From the degree of reaction %o
these projects, one might assume that mest science fietion readers are not,
never have been, interested., Why is this so ?

The treuble, I suggest, lies in the fact that science ficticn is a passive
Lebby. Whereas other interests lead their enthusiasts intec actien — mcuntain
¢limbing, spotting trains, making peteen, =- Science fictien can be enjeyel
with a minimum of effort, The SF reader, or fan (the difference lies enly in
heir-splitting) dces not need any measure ef orgarisation beyend that felt by
self-interest. He may find & shertage of reading matter in his lecality, in which
case some central authority can usefully provide books. He dres net necessarily
needl checklists, magezines of criticism, cr the triendship ef fellow enthusiasts,
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Seience fiction is a solitary hobby, You cannnt very well indulge in group
reading. Time spent in attending and organising activities is ectually time lest
frem the real pursuit nf SF, which is by reading SF. Effnrts have been made to
persuade the SF reader that he should take part in allied activities, but in
every case there is smmething »f a fallacy involved. Science fiction Conventions,
for example, are not, strictly speaking, SF Conventinns, Although a sincere
concessinn is always made to SF as a pursuit, mnst attendees realise that this
is close to hypocrisy. Few can give, and few can listen tn, en address about SF
fer any length of time, A Convention's real purpose is a sncial one, and this
is not so much the pursuit ~f SF as a hnbby as it is sf being friendly with, and
enjoying the company nf, & number cof interesting acquaintances. The almnst
common factor of en interest in SF makes for the start of conversation., It is
useful, but this is, if I may cnin the term, 'friendship fandom', Every Cernven-
tinn attracts attendees whn dc not read SF — but who enjay the company of
those who do., These 'fandrm fans' are often wives of fans,

Nuch the same applies for other fan activities. Those who checklist science
fictien stnries are not following SF as a hcbby so much as they are enjnying
'checklist fardom'. They might just as likely heve collected — and checklisted
— records, match bexes, beer mats, And as for the fanzines, their editnrs are
of either 'friendship fanéem', -~ when their megazines are letter substitutes,
or 2f 'amateur journalism fandmm', — when they asoribe to literacy, attractive-
ness of content, etc., This second class of editcrs has more in common with those
who edit the journals of other habbies than with fellow SF fans,

Se, then, science fictinn should be read and enjoyed. There must be many
thhusands whoe dn just that, i bare nucleus nf a few hundred want te ~rganise,
oublicise, create, — but their efforts are thwarted by the nature of the beast,
All evidence indicates that this is the wrong field fcr creativity. And that,

I submit, is why science fictiosn fandom will rever be united, will never coalesce
around ene er twn serious magazines of perpetual life if impermanent editors.

And nnw, enly one thing remeins to be done; -~ and that is for ZENITH
SPECULATION tn tell the lie, by gairing reader support, by thriving, by becoming
a printed magazine — and by lastirg.

®* APA ~ tm tour Press Associations, run by science fiction fans.

Yiar K "\/‘f‘k

Straiger Than Fichion

L I cannnt think of & story that could be written today that is not, in faet,
a variatien »f some part nf the bndy of fiction created by the gencrations of
craftsman entertainers who have gone befnre end often well ahead <f thcse of
us who labour in thet vineyard teday.,"

Algis budrys, ', igeductinn to THE FURICUS FUTURE.



RUSSELL

an evaiuation
RICHARD GORDUN

Eric Frank Russell has been one of the leading writers of science fiction
gince before the last war, and he is certainly among the most popular writers
surrently working in the genre. His vritings, elthough apparently straight-
forward, and typically pseudn~-American on the aurface, presents some curious
enomelies. N2 sooner has one reed severel of his stories, and decided to type-
cast him in his uwsual role as & scienee fictional Mickey Spillene, thsn some-
thing different comes frcm his pen, and the built-up preconceptions are shat-
tered. For there i1s a great deel more to Russell than his slap~happy space
opera vwiould heve one believe,

Russell was born in 1905, and was therefore sbout 32 when his first story,
-— "A Sege Of Pelican VWest", wes published in Astounding in February 1937.
This was the culmination of a lifelong interest in SF, and the strange, and
the beginning of another career for him,

As e writer »f science fiction, he has gone through perhaps three main
pheses, all of which are distinct frem the others, and easily examincd as such,
His first such phoses, 2ne that still lingers on in his writing, wes best
typified by his first, and many would say best, novel. This wes SINISTER BARRIER,
which was published in the first issue of Unknown magezine in 1939, giving
rise to the myth that the submission of that story hed cccasioned the birth of
the magezine, which was unfurtunately not true,

The basis of this science fietion classic is the Fortean theme that "we

are property, Russell had long been interested in Fort and his writings, and
the plot nucleus was secured freom one of Fert's four books, 10!, published in
1931 This interest in Fort and his writings still remains today, and con be
seen in such non-SF books as his GREAT WORLD MYSTERIES, and this interest furms
his first and most important phese, The basic theme of the human race being the
rroparty of other races, unkmown to itself, until the hero discovers the fact
and proceeds to reveal the race, has been repeated in several subsequent ncvels,
altaough none of them have the versimilitude and impasct of his first, SINISTER
BARRIER, In this novel severel seientists suffer sudden death, and the hero,
smelling the customary rat, discovers that in every case they were getting too
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close to some secret in the course
of their investigations into similar
phenomena, The rest of the novel is
engaged with the discovery and de-
feat of a race of 'firebell'-like
creetures, called Vitons, who live
in the atmosphere and who control
the humen race much as we control
herds of cattle, He mekes perticul-
erly good use of established facts
to create an eerie atmosphere in the
book, which is aerived from the fact
that rnuch of the basis of the story
is true; -~ for ell we know the en~
tire situstion may be gospel truth!

This novel appeered in 1939, and
the next in this theme of man under
control was DREADFUL SANCTUARY, cer-—
ialised in Astounding, in 1948,
where the human rece is secretly
divided in a manner reminiscent of
Budry's "real people", into Normans
and the rest of humenity, The former
are the real humans, descended from
Mertians and so forth, who colonised
Earth in the distent pest, and who
want to assert their "righta"., Like
the Vitons in SINISTER BARRIFR, but
in e rather more humsn cenner, they
attempt to direct human progress te
their own ends. The Vitena have hum-
anity hold wers for their awn amuse-
ment, while the Nnrmans sacbetage
space~shot after space-shot 50 that
the commen Eerth stock should not
get to the planets and disenver the
truth about the secret seciety living
among them, In a slightly inexplio-
eble ending, it seems that humanity
succeeds in breaking free,

SENTINELS FROM SPACE, 2 novel
which appears to almost satirise this
theme, cnnecerns the Venusian coleny's
struggle far independance against
Earth. There are twelve different
ferms ¢f ESP used in this bock, but
it is impossible fer any one chor-
acter te employ more than one until
the hero cemes eleng, ard he, of
course, cen control all twelve, and
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some more besidea., The 'control'! ‘heme emerges agein at the emd when it is ex-
plained that the hern isn't really human, end that the war isn't really being

contrelled by humens at all, but by two warring interstellar races, unknown te
the Esrthoen,

And in his reecent and perheps prorest novel, WITH A STRANGE DEVICE, the hero,
Richard Brensome, a defence scientist working in the USA, is suddenly convinced
of the fact that he is a murderer and is about to be discovered. So, fairly
naturally, he leaves his job end starts running, It is not until he discevers
that the murder never tnok place, and thet there are many other scientists in
the same predicament, that he pulls out all the stops and starts investigating.
He disonvers that he and the cthers are being hypnoticelly controlled into bel-
ieving themselves murderers, by the ubiquitous Others, se¢ that they leave their
Jobs, end dep>ive the West of valuable scientists, The theme in this case is
less fantestic than in the others, being elmost frighteningly pessible, but the
basio theme of mon possessed and controlled by unseen f'oroces is still there,
though perhaps it is now 2 bit wecker.

Apropes of this, right at the very beginning of his .career, in 1937, Russell
said of his chorecters in an intexview; (SCIENTIFICTION, August 1937);

"Sometimes I picture them as helpless victims of forces beyond their control,
but In overy case they get thomselves out of their difficulties by ordinary
human ingenuity coupled with favourable circumstezneces.” A prephetic remerk
indeed, especially when one considers that at the time he hed just sold his first
three stories and was in the process of working on others, and almnst certeinly
on SINISTER BARRIER, There i1s an ad, on the back of the seame little magezine for
any copy of the only Fort bock Russell didn't have at that time; he later got a
copy free from Edmond Hamiltcn wher. he ard his wife tecured America on the proc=
eads of the novel!

Even at this stoge of his career, Russell was gaining a reputation for being
science fiction's cnly humourist. This is & reputation which has struck, and it
is perhaps the mnst immedlately recegniseble treit of his writing, When he won
a Hugn for the Best Short Story of the year at the 1953 World Convention, it
was for his unashamedly humourous short story ALLAKAGOOSA, o story which owed
absolutely nothing to SF in its make-up and plat of turepcucracy at its most in=-
eradibly tangled=-up during a space-ship inspection by a "shore" admiral, At the
seme time, however, this humour humanises his characters, and mckes one realise
that however far in the future and in the universe men gets, he will, we hope,
still be es stupid as ever,

The tasic premise of Russell's humourous stories is that all authority is
stupid and pompous; the enemy is stupid, pompous, and also bungling, (althou§h
basically humen and endearing even when at their most celious and Nazi-like,
while the hero, the traditioncl lone hero, shoots through the book winning left,

right, and centre, with 4 skill reminiscent more of Mike Hammer with a touch
of the Saint thrown in for good nsasure, than of asnything else. As such they are
little more than spece ¢pera, basically, but he mancges to make them into a lot
more, liessage-pushing is alweys dangercus, whether in a story or a protest-song,
but Russell dces it even in his mest humourous stories, and his point elways
cones over loud and clear.
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This humourous element is typified by three novels and o number of short
stories, all of which are the products of the lost decade. The most typical of
the trio 1s perhaps NEXT OF KIN, o triviel though immensely amusing novel
which again bears out another remerk that he had made over iwenty years
before in his 1937 SCIENTIFICTION interview; “,..the most important thing in
soience fiction seems to me to make it plausible, For, being a commercial

trave%ler, I can tell thumping whoppers with complete gusto and get away with
ifees -

In the light of this remark it seems obvious that he cast himself in the
role of the hero, the space-scout Leeming who gets wrecked on an enenmy planet
during a war and is made PoW, and it 1s also signifioent when one considers
his complete lack of regard for scicence fiction's most hellowed convention,
Einstein's Relativity Theory. But this can be considered later,

In many ways, this novel is no different from the floods of Po% gtories
that resulted from the last war, as is his other war~type novel, WASP, The SF
element here derives from the psychologicael differences in the minds of the
aliens that Leemling plays upon with such complete impunity. He manages to
escape, and elso to incidentally win the wer for Earth, merely by his ability
to tell bigger and better lies to overoome bigger and better obstacles, As such
it is unimportant and merely amusing, The only terget of the humour is his
usual one, stupid and bloated officialdem which can never see further than the:
bits of red tope that tie up everything., His aliens aren't really alien at all,
they are all toc¢ familiar, :

This cpplies alsc with that other recent novel, WASP, which employs the
same ingredients of fast-meving action and alien stupidity, The hero, Jemes
Lowry, is smuggled on to an enemy planet during a wer with the Nazi-like Sirians,
in order to 'soften up' the planet before the invasion of Terran troops. The
reading is fast and furious, and very entertoining, as Lowry outwits his clumsy
enemies all along the line and.stirs, up the entire plenet into panic through
his own unaided efforts.

The third novel of this type, THE GREAT EXPLOSION, is an expansion of his
neaer—classic 1951 novella, AND THEN THERE WERE NONE, It describes what hoppens
when an awakening Earth sends out an interstellar expediticn to contect the
colonies which left Earth hundreds of yeers before, during the First Inter-
steller Expansion so beloved of SF. The first planet they find is peopled by
the descendants of oriminals, who exist in a criminsl code of morality, Repulsed
and fooled, the ship goes on to the next planet, only to find a planet of nud-
ists, who insist that the Earthmen deport themselves in a like manner] Russell
here has 2 grand time poking fun at the flebby paunches of bureasucrats, but
there is little mere tc it than that., Finally they errive on a planet which is
run upon Gandhian principles of non-resistance. The colenists refusal to have
anything to do with Autherity, with such results that helf the ecrew refuse to
obey their officers, and mutiny, Jjeining the ocolnnists, This' 1s amusing, but
Russell is obviously also trying to put over a serious, though idealistic point,
The only flaw in the concept of oivil disobedience is that it won't work when
the opposition is prepared to use force, which Russell's authority rarely is.

It is all too often fat and entirely bureaueratic,



These then, are the principal perts of his humeurcus—type stories, although
there are a lot more which could be mentioned., There is often an underlying
seriousness under 21l the humour which mokes one wonder just what Russell is
trying to deo.

Tt is here that the third and perhaps ultimately the most importent elcement
comes intc his writing; — thot of the underlying humaniterien which always
seems to be bursting out of the outwardly tough-guy Russell, His villains are
rerely true villains; they are usurlly Incepeblé of true cruelty, and if they
are so capaole, they are depicted as sadistic boors who have utterly no sense
whotscever, so that one merely laughs at then,

However, some of these staries of Russell's are unconcerned with either of
the othex two besic phases, This I term the humanitarian aspect, Tarly in his
cereey Russell said thet he considered himself & rationalist, which indicates
semeone unwillingly to aocept zonything which is not made apparent by his owm
reason or intelligence. This seems to be the "external" tough—guy iiussell
speaxing, for deep down he appears to have deep-rooted belief’ in the human being
and his abilities, His aliens are never inferior becouse they are aliens;
they may be pathetic and bumbling, but these are human faults, and they are
such that they tend to endear us to them rather then the opposite, Even his
hunourcus stories seem to be a permenent protest against unthinking and strolt-
laced officicldom, He is a self-odmitted lover of animal life, and of life in
general, and agein, this is evident in this third branch of his vwiting. Typical
of these stories are “"The Witness", from Cther Vorlds, and "Dear Devil", a
story which appeered In the same magazine = year before, in 1950, The latter
stery is particulerly worthy of attention; it tells the simple and moving story
of how a liartian poet, physically repugnant to the Earth children he befriends,
stays behind cn o war-blasted Earth fcr purely humanitarian reasons, and over-
comes their haote and fear of his strange shape through his intrinsic humonity.
Humenity to Russell is not the mere possession of two arms and two legs, and
so forth, it is the innate quality of compassion and humanitarianism, and to
his way of thinking, an clien is as likely to possess these qunlities in equel
or in greater measure thoan man himself,

It hes been argued thet such storles were nnt written as the highly effact-
ive calls for racial tolerance that they are, as much for the love which Russell
holds for z11 animals; a love which seems strange in one who prefesses himself
a rotionalist and gets the part of the tough guy !

This humanitarion aspect is also evident in his stories where men deals with
man in an inhumane manner, In I A NOTHING astounding, 1952, a dictetor hes
dnrted o war purely for conquest, and is only persusled to call it off (because
of his conscience), when he reeds the pitiful scrawl of an orphened girl on
the enemy side;- "I am nothing and nobady. ¥y house went bang. My cat was
stuck to 2 wall, I wanted tes pull it off, They wouldn't let me. They threw 1t
avay,"

The fect that this sort of stimulus would be unlikely to reform a warmongex-—
ing dictator is unimportant, for it gives an important insight into Russgell's
nind et the same time, It is adnittedly dangerous to play the game of psycho-
analysing authors from their writings, but it seems that in this story, as in
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many others, Kussell projected his own persnnality into the central character
the dictator, end succeeded in proving to himself (ard to anyone else who carés
to read messages into it), that he himself would be incapsble of such eotion,
that undernecth the 'liike Hemmer' imnge, there lies someone much more humanitar-
iane, It is an enigmatic and intercsting question to consider whiech of his writ-
ings refleet his besic personality, since they vary in mood to sueh o great
extent, I would be inclined to soy that these last ones, such as I Al NOTHING,
ere more typiocsl.

The only series thet Russell ever attempted was the Joy Score stories,
writien during the early 1940's after a temporary slump in his writing. These
four robot stories cbnut Eerthmen and chess-playing, tentacled Martians, the
prototypes for Russell's leter lovaeble nliens, were leter collected into book
fornm by Dobson in 1956 as MEN, MARTLINS, iND MACHINES, The humour which char-
acterises much of his later work is there, especinlly in the erguments between
the Terrans snd Martians, who are of utterly differcnt shapes and environments,
but are still the best of friends, This too seems like an unconscious wish for
souality, but perhaops cne is reading too much into it there! The Mertians are
in fact more real than the humans in the stories, and this is gnother trend
later continued,

Eis remerk made in the interview in SCIENTIFICTION, earlier quoted, that
Meeethe most important thing in science fiction secems to me to make it plausible”
assumes some importance in the last mein point to be mede about his writings,
This is his complete and utter disregord for the conventions of SF, and in part-
iculer that thorny old problem about what to do with the Theory of Relativity.
Russell's answer is simplej - ignore it ! “hile other cuthors are busily build-
ing complicated systems of logic to support their half-thought~out noticns of
hyper-space, and s¢ on, Russell sinmply has his cheracters sail right past
light-speed with the minimum of bother, There seoms little peoint in deing other-
wise until the Theory of Relativity is proven in its entirety. (Which seems
perilously close to being done, more's the pity from the point of view of the
SF author!)

Russell’s science is nil, and his pretence of science is nil, His charecters
usually refer to their ship's instruments in the most disrespectful terms poss-
ible, ond he makes it plain that he onuldn't give a damn sbout even trying to
think how his engines and so forth might work, This cir of disrespect suits the
stories, and seems in place,

His lighter stories completely belie his fascination with Fort, and his
discoveries, and were it not for certain stylistic similerities, it might have
been twe dAifferent men who wrote SINISTER BAKRKIEL and NEXT OF KIN, /ind these in,
their turn are entirely €ifferent from his third style. His humanitarian stories,
if one must call them such, are more reminiscent of Simek end his quiet pestorel
scenes than the Eric Frank Russell who refers to the human species os "homo saps”
and acts a8 if he had transported il Copone's world out o few light years. These
diversities show that Russell 1s more than a mere pulp-writer, though at first
one nmight be excused for thinking him so, Apart from Wyndham, he is the only
British SF writer to hove been in the field since before the VWar, and it seems
sad that his present standerd is lower than it was a decede or so ago. For Russ-
ell at his best is among the very best ~ his stories are fest-nmoving, colourful
amusing, but with a certein compassicn, which at first seems out of place. It
mey not he till later that one discovers he is playing a dusl role. The piecture
has been confused by his self-prtrayal as a harder men than he really is,




Joa Patrizio is a well-read young writer who is fast becoming one of the
nainstays ef the magazine, this being his fourth article to appear in ZENITH,
He prefers not to 'take sides' in the current pro- & anti- Ballard dispute,
and instead seeks the best of both viewpoints., Here at last is en article
that makes a serious attempt to get behind the facade of public success and
eriticel adulation, to give us a calm and considered appraisal of J.G.Bellard's
real worth as a science fiction writer.
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kecently there has developed a split in the ranks of readers of science
fiction, This split has been caused principally by the works of one man —
J.G.Ballard, — and it seems that when his name is mentioned 21l reason flies,
laying “ore blinding emotions which cause protagonists to abandom logic and
to resort to insults.

Having read extremist arguments on both sides, it seems tc me thet a more

detailed examination of Ballard's writing might be in order; if it achieves
nothing else it will explair why I find J.G.Bellrd unsatisfactory as an zuthor.

1) Bedlard Tho Teehnioien,

"Ballard 1s one of the brightest new stars in post-war fiction,"
Kingsley 4mis,
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"In J.G.Ballard's book /The Drowned i'or1d/ we have something without
precedent in this ceuntry, a novel by o science fiction author that
can be judged by the highest standards,"

Kingsley fmis.

"Je will not see its better this year."
Brian 4Aldiss abeut The Drowned ilorld,

Any vriter who wishes to be taken seriously, who is not writing just for
the money, must of necessity be fluert in his own language. This does not meen
that he may not venture outside the traditionsl limits of the language, using
words in untried context, say, but & writer using vords wroungly through obvilous
ignorance, making nistakes nf grammar and perpetrating similar technical errors
will irritete his readers to the extent that they may not even finish reading
his wurk, and if they do, they may look with suspicion on any conclusion he may

drevw.



In The Drowned World, Ballerd shows a disregard for the ¥nglish language
which borders on illiteracy. Time and again the reader is jerred out of his
suspended disbelief by fundementel errors of grammar and word usage; in fact
there are times when it is hard to imegine that Ballard owuns & dictionary. For
example, & few of the grosser etymological errars ere as follrws;

"The soler disc wes no longer a well-defined sphore," ~ This occurs on the
first page, end sets the grammatical scene for the whole book; a disc is not a
sphere, Ballard doesn't stop at this, he more than once talks about the
"annulus®™ of the Sun.

"I grieve for your irrevacable death” (It should have been inevitable),
" Zhé7 continued to speek in & low, evem monologuc"(Surely *monotone ' ?)

"The plack bowl of the legoon...like an immense well of amber." (Elack end
amber are two different colours.) But my favourite is where Kerans shoots Big
Caerar, who then emits "A strangling bubbling grunt," —— fraimkly, the mind
boggles,

The Drought, which was published three years after The Drowned World, shows
considerable improvement. Other than calling Lomax's house & "felly', which it
isn't, Ballerd's only bed misteke is where one of his characters ",,.swellowed
a few spoonfuls,.." of food. & seven year old child might be expected to write
this, but I find it indefensible in a professional author.

These mistakes would in themselves make one think twioe abouvt pecepting
Bellard as a competent writer, but unfortunately there is more to come, His
errors of gremmar carry him on even further ond many of his transgressions are
doubly irritating as they are almost certainly due to laziness; just shoddy
workmanship, fgain this is more readily apparent in The Drawned World, from
which the following are selected;

"Holding the station off frem the builldings.." This is representative of
Ballard's major fault of syntax — he seems to be unable to recognise a split
infinitive, He gets away with meny of them simply beoause they are included in
dialogue, but there are times when I wonder if he knows just whats a split
infinitive is., Not that I'm suggesting thet there is no place for the split
infinitive in the English languege ("Or fili the well up with our English dead"
would be ruined if corrected), but Ballerd goes too fer, and this error is es
rife 1a The Droui:ht as it is in The Drowned ‘lorld.

Sentences, too, seem to cause Ballard some difficulty, most of his stories
being sprinkled with sloppy construction, Two prime examples, both from The
Drought, show the confusion which can arise;

"fi.s Ransom stepped aboard he let out two piercing whistles."
"Mrs Quilter's upgreding of Rensom's status had not yet extended to Cather—
ine fustin,®

In the first exemple, it is not Ransom who is whistling; in the second, it
wns Catherine fiustin who had not yet upgraded Random's stotus. Both of these
are made cleer in the context of the story, but not immediately so. They require
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a second reading, a stopping to think, before the meaning is apparent — and,
of course, a subsequent loss in mood,

There is reslly no excuse for this. Ballard can convey his meaning very
well; a little cere ond rewriting, and these irritations would not get as far
es the readers.

This observation is even more pertinent when it comes to preserving contin~
uity of plot. In fact one does not need to be a good author to achieve this,
21l thet is required is a little proof-reading; just conscientous reading-
through of the kS will slways bring to light the slips like the one in The
Drowned World, where Cédlonel Biggs explains that Strangman will get a frse par-
don, having just scid that he has done nothing unlawful, Or, et the end of the
book, where we are told that the Colt carried by Kerans contains two shells,
and then that he scratches & message with "the empty 45" Or yet egain, where
Kerans finds Herdman "no mcre then e resurrected corpse", feeds him on berries
for three days, which resuscitatea Hardman sufficiently for him to go trundling
off into the jungle (with temperatures up to 140°F), Then Ballard tells us

"For some reason he /Kerans/ knew that Hardman would soon die." For some reason
indeed !

It is interesting to note that 211 the foults cited above ore from novels,
none ere from short stories, The explenation for this is simply that Basllerd
does a better job on his short stories than on his novels; other then the ever-
present split infinitive, I have found Ballard's short stories quite free from
mistakes, ~- remarkably so when compared with Drowned World & The Drousht.

From a technical point of view I found The Drowned World read like a firat
draft, so much so that I would be willing to accept the explanction (if it wos
forthcoming), that the draft used ws sent to the printer in error. Bellard,
perticulerly in his short stories, shows a fine facility with Words; I find it
surprising thet he ellows so meny juvenile mistakes to be published under his
neme,

2} Ballerd The Scientist.

"ho is this that darkeneth council by words without knowledge 2
Job XXXVIIT 2,

I have it on good authority that ¥r Ballard is cne of those people who
suggest thet science is unnecessary in SF, Whilst heving some sympathy with this
point of view, I would not take it as far as he does, i.e. to the point of
ignoring incontrovertible facts, where doing so is not on integral part of the
story, WVhat I mean by this is thet in The Sound Sweep for exomple, sclence is
ignored to good effect; when you think of it the whole basis of the story (res~
idual sonic vibretions resoneting in solid structures) is pretty fer-fetched,
yet Ballzrd has used the theme to write one of his best stories.

However, when the author is deliberately locking shead of the sciences as
we know them, this sort of thing is permissable, and the reader knows where he
stends. It is in the little snippets of throw-awey informetion that mistckes
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appear and it is here that Bellard 1s as oareless as miny others (and 23 lazy;
it wouldn't take much effort to cheek his facts.)} In The Drowned World, for
example, Ballard indicaetes that he dcesn't knew what scuppers are, thinks merse
and semaphore are the same thing, and tries t5 tell us thet the instability of
the Sun affects the EBarth's gravity; all silly mistakes., And in the same book
we get, ".,,only one species Jof spideﬁ? has ever been knnwn to sting," which
is as wrong a statement he could have made, Spiders drn't sting, they bite;

and not one species, but all (as far as I know) bite. From a man who studied
medicine and sn, presumably, bielegy, this statement is surprising,

In The Drought I frund the explanation of the cause of the drcught quite
clever, but was not happy at the uncompromising way Ballard dismissed the dis-
tillatien plants as unworkable, while at the same time having them produce tons
2f salt a day., There must have been a considerable accempanying vnlume of water
produced —- and this was Just one bit of the coast., Ballard's lack of basic
physics Jjarred again when he had Ransom fill a bucket with water, which came
out of the tap at s trickle —~ beocsuse there was no pressure, Yet there would
have veen as much pressure as there always had been,

And so on, and so on; 1rritating faults which make the reader squirm at the
couldn't-care-less attitude of the author. There is no justification, nn excuse,
for mistakes of this nature; the facts are there t» be checked — and why didn‘'t
Ballard dn so?

3) Ballard The Philosopher,

Philosophy: Love of wlsdom er knewledge, esp., that which deals with ultimate
reality, or with the most general causes and principles nf things.
(xford English Dictionary.
"Huge oloudy symbnls of a high romanoce,®
Keats,

I inmagine scme attempt will be made ta gloss over pver all I've said above,
with the ocontentisn that it ism't important; that whet is imvortant is the
themes Ballard wirites about, and that the mistakes are superficial, Tn this I
would reiterate that if a writer wishes to be taken seriously he must first show
that he can write —- and then he can try to sey something, But on the whole,
yes, what a writer says will eventually determine the werth of his work,

It is well within the sphere of Science Fiction to present ethical, relig-
ious, and nther problems In philosophy as a basis for storles, Stories always
have been the means to present such thoughts tn the majority of people (e.g.,
Biblical parables, Aesop's fables,) end to me SF seems eminently suited tr this
purpnse, However, Ballard, in those stories vhich are full of symbolism, gives
the impressien of writing a significant wnrk, but seems to ferget that symbolism
is a vehicle and not an end in itself, At best, s¢ far as I can see, he dces

ittle but present the preoblem, and rarely does he attempt an answer.

Philosephical problems have te do with human beings, their reletionship
with others and with themselves., Ignoring the fact that Ballard's cheracters are
never human beings, he consigtently igneres inter-relatienships, and generslly
deals superficially with a person's relationship with himself, I will now be
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berated with four stories in which this latter eocusaticn (so I will be tnld),
is palpably untrue; The Drought, The Dvowned World, The Veioces Of Time, and
The Terminel Beach.

I oantend that in nane cf these stories dees the hero have any real relat—
ionship with any other charecter; in fact, in every case the here cuts himself
nff completely from everybody else -~ if not physically, then mentally, This,
I en sure, is meent to be significent, yet the reasons implied are shallow.
Some sort of half-hearted attempt ot ratimnalisatisn is made in The Terminal
Beach, end this is why that story is the best of the four. Elsewhere, Ballard
soys very little, but says it in such a ¢omplex mamner that it sounds as if it
means scmething,

In my opinion, Bellard is generally guilty nf very woolly thinking, and of
rresenting us with ideas that are cnly helf theught-nrut, Fer example, in The
Drought, Ransom's broken marriage is seen as "o fallure of lendscape" rather
then of persongsl relatinnships, This 'explanation' is stated quite b21dly, as
thnugh it meant scmething, Certainly, behavieur is dependant upen environment
to some extent, but it is basic animal behaviowr which is affected, Harriage
is & much more sophigticated concept, and Rensom's would have broker up no
matter where he was, It might be interesting tc ncte here that Ballard seems
to be uneble to handle the ldea of a waman, Nowhere has he established o sat-
isfeot ry relatinnship between one of his herces and a woman, At times he is
even reduced tm saying things like, "Wieman's role in time was always tenuous
and uncertain,” whick if it hes any meaning et all is as valid for men as for
women.

Unlike the mistakes listed earlier, Ballard hes nnt been able tr confine
these clever-sounding but essentially unsound (and srmetimes reaningless) phil-
osophical pronouncements to his nnvels, The Voices Of Time is particularly
prone to them, & typical example being Vhitby's ",..my absealute lack ~f any
pmoral or bielogicel right ts existence, is implicit in every cell of my bedy.."
They occur too, though nat to the same extent, in The Terminal Beach, rather
spoiling what cculd have been a good story. For instance, when deseribing the
“4sland, Ballard tells us, "if primitive man felt the need to assimilate events
in the external world to his »wn psyche, 20th century man had reversed this
process; by this Certesien yardstick, the islend at least existed,in a sense
true of few nther places." Now hers, although what Bellard is trying to say
is quite oleer, his idee is again rnly half thought out (and incidentelly,
suggests little knnrwledge of basic philﬂspphy); this fact is rether disguised
in abstruse ecnnstruction, But even accepting his premise, the conclusion is
spurious. The islend existed no mere end no less than other sbjects. It may
well be argued here that I am wrong, end Ballard right. If so, at least the
authsr hes been able t» provide a philmgsophical discussinn,

Unfortunately, this presentation of o discussable point 1s the exception
rather than the rule. Ton often Ballard will erupt with & rash of clever—
sounding ronsense, &3 when Bndkin {in The Drowned Yorld) explains Keran's
dreems thus; "The innaste releesing mechenisms laid down in yocur cytoplasm

millinns of years egn have' been awakened, the expending sun and the rising
rising temperature cre driving you back down the spinal levels into the
drowned seas submerged beneath the lowest levels of your unconscious, intc
the entirely new zone »f the neuronic psyche. This is the lumbar transfer,
tntal binpsyche recall." This mecningless Jjargon is laughable tcday. T
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As fnr the symbnlism in Ballerd's stories, this presents a more tenunus
problem, Symbolism cen only satisfactorily get through to the reeder 1f he feels
that the story as a whole is worth reading; if he considers the story to be o
bad tne, the foct thet there are symwbolic undertones ar overtenes will crme
over as pretentinn. I fecl this happens with Ballard's work. With his favourite
symbol, Time, he 1s seying less then he could and that rather badly., Frem the
symbolisn of the sea and beaok I'm afraid I can get nothing more than the ob-
vious Freudian cennovations —— this, of course, may be owing tn lack of per-
ceptinn on my part, but if it is I wculd suggest that Ballerd has missed
communiocating with the public at which his stories are simed,

As a fingl cemment on Ballerd's apprruch to philosaphy in his writing, I
would say thet he tends ts gn ~ff half-cocked, and be unnecessarily obacure,
and sometimes it is difficult to see if he is saying anything at all.

4) Ballerd The Storyteller.

"It is to be suspecied that literary pessimism is usually an expression
of intellectual leziness, It can be used as a convenient cover for any
amount of lonse thinking, Like the surfeit of deaths at the end ol many
e tragedy, it pr~duoes an impression of conclusiveness,"

Colin Viilson,

Story~*telling 1s scumething mere then coanstructing techniocelly onrrect sen-~
tences, grammatically precise and etymologivally faultless; meve than just
getting all your facts right, and even mrre than saying something of worth.
There have been stories which heve been most satisfying t» read, and which, on
reflection, I have found to be completely superficinl, This deoes not aften
happen, but it daes help to meke the point that 1f you heve nothing else ynu
cen still have a readeble story. It is perhaps significent that the few stories
of Ballard's which are resdoble have no pretenticns to depth at all, ar if they
do, then it would tcke a professional philesopher to dig out the meaning,

I have found the most consistent fault that Ballord perpetrates is that of
overwriting, This perteins particularly t» his novels., He will be narrating
qiite well, the reader will begin tn get hold of the situatien and get into
the character; then Bellard will begin to deseribe some plaee, person, ete, I
get the impresasion thet Ballard now becomes so overjryed at the cleverness he
has displayed (and the description is often remarkably good in its imagery),
thet he decideas tn repeat the desoription in different terms — then he'll dn
it egein. He goes on interminebly, heuling the reader aut »f the illusion he
has so carefully built up, and into boredem. Even then these leng repetitive
desoriptions wouldn't be 35 bad if he didn't rewrite them time and again
thraughout the bank,

It is a most distressing fault, considering the underlying quality of the
writing. When he is economical with his words, Ballard can bring alive the site
of the asituetinn he is deacribing; this is particularly apparent in his short
stories, but dnes scmetimes occur in his novels, Cne fine ingtance is when he
describes the see-herding in The DProught; this is one of the best passages he
has wrltten.
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As well as belenging to the schonl of thought which says that soicnce is
unuecessary in seienco fietimn, Bellard seems alsn ta belang to that schonl
which seys characterisction is unnecessary. Na-where in his writings is there
& character whn is in the rcmntest sense alive, In feet his oharacters are so
stereotyped as tn be indistinguishatle from sane story to the next, Kercns,
Ranson, Powers, Travern; the name is difflerent but the same shallrw character
lurks beneath.

This lack of charncter-depth mey have its foundations in the litersy tech-
nique of ‘ol jective reality', which Ballurd seems to have adopted; this is
where the author describes what the character 1s doing, but not what he is feel-
ing, This apprvach worked for Hemmingway, but at the mement ballerd does not
pull ii off., {On the other hand, perhaps this is not his approach;j -arhaps he
is just bad at characterisation,) VWhatever the reascn, Ballerd still fails to
oommunicete his characters as people, and this state of affairs 1s well under-
lined in the lifelessness of his dianlogue.

A shoddiness in ploatting is ancther mair feature of Ballerd's writing.Apert
fron the fact that he haes one recurring theme, that of the destruction nf civ-
1lisation, (end I'1l bet that his next novel deals with all the water in the
world freezing), Bellard has a bad habit of refusing te tie up loose ends in
his stories., Take The Drowned World; here we have Kerans walking out intu the
swamp to die -~ but for whot reason ? Lallerd didn't tell us, and the asnswer is
not implicit in the story. Or The Voices Of Time; this vas exesperatingly in-
conclusive, Why or of what did Powers die ? Surcly not because he had irradisted
himself; the speed of his demise makes this guite unacceptable, Why did he duild
the mandela ? As a focus for the powers he didn't kmow he was going to acquire?
Laughable, but no other reason is apparent,

There is one author I knpow, who, when asked by others how to end a story,
slways replies, "Dlow them all up." This is not, of ccurse, given seriously,
but it allows him to give an answer which is incontrovertably oonclusive, while
making no inrnads into beer-drinking time, Bellard secms to sericusly fellow
this rule; -~ perhaps for the some reasons (?)

In conclusicn, I must say that I find Ballard e most frustrating writer. He
has a facility with words and a fertile imagination which has made many pecple
hail him s the greatest thing to happen te SF since the war. Perhaps I would
feel the same way if he would discipline himself into being less boring, pret-
entious, end dowmright shoddy in the execution of his work.

‘:I

Stianger Than Fisties

", ,.in the Procyen system,..the mining world called Coby,"
preface to Part III, Astounding serlal form, DORSAI,

"Vega, an A0 type star, wes too inhespitable to its planets, even though
Coby was the fourth out from her, among seven,"
pege 96, Astounding seriel form, Part III of DORSAI,
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veseis you'd expect (authors being & vein species) 1 was very pleased to see the
amount of space accorded to TEIEPATHIST, especially since the reviewcr raiges a
souple nf pnints I haven't seen dbrrught cut by anyone else.

Yatter of fact I should answer them; perhaps they will interest the readers,

First is the bit abcut Howsnn's aoches and pains, kuscles "enly ache when
they're dnaing unfamiliar work" ? Well — my father injured his back in a poln
accidert 1n the 1920's end has literaslly ever since suffered from back-pains
withcut necessarily baving to undertake erxceptionally streaumus work te provoke
them. It appears that even quite a small inadvertent jerking of the affacted
muscles can re-start the aching, I called Howson's pain "eoantinuel", I think,
which means recurrent arnd frequent, not “centinuous", which means non=stop. I
vigualised him as prnne every day to mis-steps, impending lossg ef balance and
similer stimuli which might at any time cause pain without advance warning,

But I suppose it depends nn your definitien of "unfamiliar work",

48 tn the deaf-and-dumb girl, your reviewer has been extremely perceptive,
end I ought to heve written thet cut -- it's a hangaver frrm the sriginel mag-
azine version, endazine versicn, and reflects a stage in my thinking which I
subsequently discarded, without unfortunately getting rid ef this tcken of it.

Way back at the beginning, I envisaged the develapment of Howson's and his
crllecgues' telepethic faculty oz a by-product of a warld-wide wave of mutations
perhaps induced by a nuclear war. Digging around a little deeper, I came tc the
ceonclusion that 2 nuclear war would have set vs so far back references to con-~
temporary institutions like the UN and VWHO would be irrelevant, sc I simply
dumped my back-nf-the-mind explanations for the mutations and concentrated on
the ertitrary premise that they existed in vacun

In the eriginal context, with unfavoureble mutations commonplace, my intent-
ion was to show the girl as especially unfortunate because she had been hit from
two sides at once, so to speazk, the incidence of mutations having hit such a
peak thet it was only improbable, not inconceiveble for a person to lack both
proper hearing and praper vncal apperatus.,

But, as I say, this line «f the argument became irrclevent during the re-
visisn which I undertock fo mcke the finished novel out of the magezine stories,
and 1t would have been nn loss ~- indeed, probably it would hove been a gain =
to eliminete this cnincidence that now floests in the middle of nowvhere without
2 chain of reesnning to support it, She could equally well have been Just totally
deaf, and never mind about her throst-structure, Good point, If it ever gets
arcund to another sale, the bock might well have that passage doctored out.



DOUBLE BOOKING
ARCHIE & BERYL MERCER
THE LONG RESHLS

by John Brunner. Faber & Faber Ltd., 1965, 2C4 peges, 18/-

This is e very easy book to read, brunner's style slides smoothly and almost
effortlessly over the eyeballs. Having read the book through, my inclination
would be to lay it aside vith hardly a thought, as having mede for pleasant
enough reading, and leave it at that.

The setting is not @11 that many yeers in the future, and extra-solar colon-
ies of Earth are beginning to "grow up" to a sort of interstellar nationhood,
Simultaneously, humans are having to accept the presence of other intelligent
roces in the galaexy. The plot revolves around a series of Earthman/colonial and
hupen/alien relationships, and succeeds in sorting them out not teo unsatisfact-
orily, Analogies may be, and doubtless are intended to be, drawn with present
day internaticnal and inter-racial relationships, concerning which the author is
known to have a good deal to say -~ and says much of it here. Perhaps somebody
who tended more than I d&o tc disagree with him might have been in o better pos~
ition to get his teeth into this, though,

The lesding character (the book is written in the first person singular) is
a man who tends to under-rate his own abilities, and needs to be jolted out of
a pleasantly comfortable rut in order to utilise them to the full. The main
thread of the story relates how this jolt is administered and received, and the
various subsidicry pleots interlock neatly and readably with this, I egree with
the above remerks about analogies with present-day reletionships, Unfortunctely
it is 21l too likely that at least one organisation preaching the propaganda of
the Stars Are For MEan Lecgue (o kind of futuristie Ku Klux Klen on a much wider
scale), will indeed be feunded as soon as contact is made with extra-terrestrial
races, One can only hope that its (or their) demise will be as abrupt, offective
end complete as that of the S.A.F,li. Leegue,

I enjoyed this book, and found its leading character a likeable personality.
He is human enough to make mistakes, honest encu;h to admit them and seek no
scapegoats, and couragecus encugh to accept a challenge which would undoubtedly
have daunted lesser men.

Recomrended.
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BEST S.F STORIES OF BRIAR W. ALDISS

Faber & Fober Ltd., 1965. 235 pages, 21/-

Fourteen stories, reprinted from verinus sources, ond, says ¥r, Aidiss in his
in his introduction, which represent the decede in which he hes been writing for
publication,

Who Can Replace A kian 2 (from CANOPY OF TTvE, 1959.) 10 pages.

4 freed slave may relish his freedom until he realises that he must now amke
all his owin decisions. There is nobody to tell him what he must do, either kindly
or brutally, and meking the necessary adjustments to this situation mey prove to
be beyond him. The author poses here the question; with Man gone, viould robots
also behave like helpless craft on the windsuept waters of freedem ?

Not For An Age. (from SPACE, TIME, & NATHANIEL. 1957.) 10 peges.

Sometimes a play or musical runs for years in one theavre, I once read some~
where, that after appearing six or seven times a week in the same production for
more than a year, most actors and actresses have to keep a close watch on them-
selves in order to avoid chenging their lines slightly, or slipping in ad-libs
here end there, This story concerns three people who are in much the same posit-
ion. The basic difference betvicen them and present~day players in long-running
production is that they are powerless to change the situation - although only one
of them reelises this fact,An unforesoen accident provides him with o chence to
escape from the ghastly treadmill of his repetitive . days, but his freedonm
proves to be a liobius strip with heavy irony as the twist.

Psyclops. (elso from SPACE, TIiE, & NATHANIEL,) 12 pages.

In spite of the implied tragedy of the ending, this is an execellently con-
oeived amd finely-written story, denonstrating with skill and pathos the truth
of the eliche; "a little learning is a dangerous thing,"

Qutside, ( from S,T,&N) 10 pages.,

Kembers of an inimizal alien race, who to 21l outwerd appearances are human
beings, are threatening Earth by infiltration, and by physical duplication of
the humans they kill, A slow-but-sure process of icentification is worked out,
based on a back-handed application of human (and even insect !) psychology, com-
bined with tireless patience. An ingenious yarn,

Dumb Show, (from §,T,. N) 8 pages.

This one, set in a woild suffering from the effects of a strange and diabol-
icel werfere, stimulated my interest in the beginning, but the conelusion left
me baffled. Perhaps there was sume symbolic messagée in it; if so, I'm afraid it
fell upon deaf ears as far as I'm concerned,..

The New Father Christmas. (From the Magazine of F¢SF) 6 pages.

And this is another one which is too rich a (Christmas ?) pudding for my
mentel digestion ! I think it's something to do with the domination of hurans by
sentient machines, but,,,
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Ahcad, (first appesred os "The Feiled Ken", in S,T, & N.) 15 pages.

Skilful delineation of character is the highlight of this story. lir Aldiss
presents o harrouing picture of a man who hes travelled to the far future, where
humanity is apparently doing its damnedest to cormit racial suicide., Their mot-
ives for doing so, however, ore so incomprehensible to the members of the sev-
erel rescue missicns that, with the best will in the world, they find themselves
alnost powerless to help. liest of them are, therefore, reduced to nervous wrecks,
and return as "broker” men to their respective eras in Earth-tine. Torment,
frustration, angry pity, and a sense of utter futility are all brillisntly
dimensioned in this story.

Poor Little Jarrior ! (from The Megazine of F/SF) 7 pages.

An exercisce in sarcasm, directed against those who must svothe their bruised
and bettered egos by applying the balm of slaughtering innocent (and in this case
herbivoreus) animal life, It ought to make any member of the huntin' fraternity
who reads it feel thoroughly uncomfortable, (I hope - though the sarecasm probably
wouldn't penztrate, enyway...)

Man On Bridge. (from NE* VRITINGS IN SF 1,) 20 pages.

I read this first in aforementioned N/ VRITLIGS., I didn't care much for it
then, and still don't, It's vaguely reminiscent (tCc me) of Huxley's BRAVE NEW
YIOKLD, and even has overtones of the deXestable (again, to me) 198, by Orwvell,
If this is the kind of hopelessness to vhich humanity is destined to be reduced,
I'd rather not know, .

The Impossible Star. (from Worlds Of Tomorrow) 24 pages.

Four men land on a planetoid which is governed by a strange and terrifying
celestial body, It must be a sun, yet it can't be & sun - that's the irpossible
stor of the title, The technical ranifications are the nucleus of the story.
Some of them caused me to boggle slightly, especially the postulete that light is
susceptible to the power of gravity. I thought that only things having mess vere
so susceptible, and did not realise that this was a factor of elementary relat-
ivity, as one of the characters insists, Seid characters and their reactions to
the impossible star are interlaced with the technicelities, The author probebly
had a very good reason (one which, again, escapes me) for creating four ungym-
pathetic charscters, Personally I thought this was rather = pity - unless (it
suddenly occurs to me) the author was trying to prove that only a rabid egotist
could stey sane in the face of such a monstrous threat ?

Basis For Nezotiation. (from The iirs Of Zarth, 1963) 4L pages.

Another very clever story, written in the first person singular, the better
t0 illustrate the inner conflict of a man who feels that his country has betrayed
hin, rather than vice versa. However, I have a general aversion to stories based
on political machinations, so this one didn't recally appeal to me, Nevertholess
I recognise and recommend its quality.

0ld Hundredth (from Airs Of Eerth) 13 pages.

This wes 2t least my third reading of this story, and ny enjoyment of it ves
unimpaired by the repetition, There id a gentle nostalgie implieit in it, the
slow peace of inevitability which, despite the title of the story, has little or
nothing to do with religion of any kind. I class (ld Hundredth as one of the
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the best = if not the best = of all the stories Mr Aldiss has written, Quite
apart from its very acceptadle subject matter, it presents o firsteclass lesson
in the art of evocative writing.

A Kind Of Artistry, ( from Airs Of Earth) 26 pages.

This one also evokes nostalgia and a feeling of inevitability, but of a very
different kind, Expressed metaphorically, the difference is that 0ld Hundredth
is warm, whereas this story is cold; the former implies a peculiar kind of hope,
the latter a ehilling sort of hopelessness, It is essentially a difference of
stmosphere and mood, expressed in each case through the lead character, "Dandi"
is mware of her strange destiny, and is entirely happy to accept it; "Derek Ende"
cannot even guess at his, and achieves only transitory fulfilment, Even this is
negated by the reactiens of other people to his success. This seems to demonstrate
that in order to savour individusl sueoess to the full, it is necessary to have
someone say, "Well done, -~ I'm proud of yopn," Without such commendation, any
achievement can be only partially setisfactory.

Han In His Time, (from Science Fantasy), 28 pages.

I saw & filo on TV seme time ego, based on roughly the same "time-gimmick™ as
is employed in this story. I heve mentioned before that I tend to get confused
by time=-travel stories; this ene produced much the same effect, I didn't, there~
fore, reslly enjoy it because my mind kept roaming off into speculaticas ef, "If
that didn't happen later, this ceuldn't be happening now,.. but it is heppening
now, so the ether thing is predestined... but that eancels out everybody's free
will, and,., and,, " It must be obvious that such mentel squirrelings are anything
but conductive to smooth and happy reading!

A most interesting and worthwhile collection, and a definite "must" for
Aldiss fans. In his introduction he mentions that "They (the stories) are shuffled
into more or less chronoleogical order," Possibly someone competent to make deeper
analyses than mine will take the trouble to trace the author's development
through these fourteen stories; my only comment on the metter is that I wish "014
Hundredth" could have been the last story in the book instead of the twelfth,

BILL THE GALACTIC HERG

by Harry Harrison, Gollancz 1965, 160 pages, 16/-

(A) The militaristic philosophy typified by Heinlein ik his STARSHIP TROOPERS, is
positively crying aloud to be satirised, and to satirise it seems to have been
Harry Harrison's main objeot in this particular exercise.

Once again, though, one oomes up against the syndreme that satire has to be
wey~out indeed in order to be significantly mOre outrageous then is thet which it
purports to satirise, Heinlein writes lovingly of & highly-trained and superbly-
disciplined armed force; Harrison writes mockingly of on@ther such, But except
that other (and mostly irrelevant) bits of tongueein-cheekery show round the edges
of the latter's story, there is not all that much to choose between the two corps,

The extent to which lr Harrison expects his readers to identify with his
protagonist is not entirely olear., In a sense, "Bill" represents the type of
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of unsinkeble "super-ordinery" hero wha is able, come what mey (end come indeed
it does), to ride along with events and wltimately to surmount them. In other
senses, however, he represents nct nmuch mere than a lay figure at whom the
author throws enything thet's hendy. One thing - I myself find "5ill" very much
on 2 paxr with Heinlein's "Rico" when it comes to identifying - I wouldn't want
to be even remotely approxicate to either.

The book is divided intn three sectinns, cofresponding (though with at leost
socne textusl alteration - I haven't checked thoroughly) tc the three episodes in
which New Worlds recently serialised the story, The first section has no title
of 1ts own, and nothing even tn show thet it is merely "Book One", Books Two and
Three, which fnllnw, have their own sub-titles, neither of which has any obvitous
significence, Boock Two, "A Dip In The Swimming Pool Reactor", leaves the main-
strean of the narrestive to wender around satirising other sundry aspects of
interstellar civiligation, though with comperatively little thet's new to say.
Book Three, "E : me™ or Bust", returns to round off the origincl plot neatly if
not entirely sotisfactorily - and that's it,

(B) I'd heard guite a lot about this book before I read it, and most of what I
heard was couched in approving terms. In eddition to this, Harry Harrison's
"Jasan dinAlt" stories were very nmuch to my taste, For these rezasons, then, I
found "Bill..," disappointing. The man himself was nowhere near es believable as
Jeson, end I agrec with irchie that the book was probably intended as a gdetiris-
ation of STiRSHIP TROOPERS, = which latter I disliked intensely., The lingering
traces of that dislike spilled over on to "Bill.,.", which is probebly unfeir to
H.H., vho was, I'm sure, doing his best to prove something - but what ? Most of
the situations presented were wildly exaggerated, and should have been (equally
wildly) funny. Should have been - unfortunetely, theoy scemed to me to be still
too close to the grim truth of some aspects of Service life, (Sadistic non-coms
and ineffectual officers are not, after all, found only in the Amay. ) There were,
certainly, some semples of outright daftery which had me leughing aloud, but on
the whole I'd say that the writer tried too hard to be funny, and in doing so he
over-reached himself, Agnin, I agree with Archie that the ending was neat but not
entirely satisfactory. To go into further details about it would precbably speil
the story for those who have not yet read it.

To sur up; since so meny pcople have enjoyed this book, and secid so, it would
appear to be one of those controversial things which one nust reed for onesclf,
ind since there are passages in it which I found genuinely anusing, it's far from
being the worst book I've ever read. I liked Lock Two much better than the other
two sections-~ possibly becouse this part wasn't nearly so reniniscent of STARSHIP
TROOPERS, as were Books One & Tnree. However, even Book Two presented certain
situations the possibilities of which were, to my mind, throwm away, Still - the
whole beook was infinitely preferable to o great many I've read.

(A) Yes, therc are o number of good and velid peints here and there - though they
tend to get erushed under the ponderous weight of the rest., A pity, reelly, -
some of them have a definitely deCampish ring, znd deserve enshrining in some
less vogue setting,
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HEW WRITINGS 18 S.E§

ed, John Carnell, pennis Dooson, 1965. 16/-, 190 pages.

Once again, szven stories by assorted (mele) authors, prefaced by s two-pege ed-
itorial foxeword.

The Inner Vheel by Keith Roberts, 60 pages.

(&) This story sterts with (for me) the built-in advantage of being of sufficient
length to provide snzething to get onc's teeth into. Since it then goes on to
provide that very thing, I enjoyed it. The foreword nakes nc secret of the fact
thet it concerns a restalt mind, cousin to the one that Theodore Sturgeon built
up so beautifully in HORE THAN HUNMAN, liar, Roberts hes enough to say further on
and around the subject, plus an azceptable enough angle of epproach, to make the
story hold the interest almost from start teo finish.

(B) The reader sheres in the baffled bewildernent of the hers, Jimmy Strong, to
whom inexplicable things kecp happening. The 2lues to the origin of these events
are so elusive, so nebulous and subjective, thot his fear of incipient insanity
is whelly credible, However, he is & stubborn and rezsonably courageous young men.
His habit of being angered rather than frightened by the vague yet e¢hilling
threats which present themselves apperebtly frum his own suspicious subconscious
is in this instance an esset rather than e liability. He is certeinly not too
dull-witted to be eofraid, but he will not run until he knows something about the
farce or entity from which he is meant to run, This entity turns out to be the
afcrementioned gestalt mind whieh is - or appears to be -~ psychotie, However,
even Jimmy recognises the treuendous potenticl for greatness within the gestalt
- if only it oan "heel" itself,

(4) T could criticse on points of detail, perhaps. The reader sces the gestalt
strictly from the outside instead of the inside, and therefore the internal
cross—currents which activate its collective actions are not entirely clear, In
perticular the ending seems somewhot inedequately motivated. Nevertheless, this
one story alone would justify the book. (The book's immediate predecessor, the
only other one of the series I've so far read, contains nothing even half so
satisfactory).

(B) T enjoyed this story for a nunber of reasons - the fast pace of the action,
the sonmewhet unususl background of Timmy himself, and the writer's descriptive
powers concerning the town in which the story is sct. lLiost of 2ll I enjoyed it
because it is, once again, prineipelly the story of = lone man pitting his wits,
his guts, and even his physical reflexes, against e group, each member of which
is individuelly more powerful (and that on little-~undersatood levels) then he is.
One is aware that, working as a group, these beings with their (temporerily twist~
ed) telents could erush hic os carelessly as one might step on a deisy in o
neadow, The fact thet they do not is, up to the finaol few peges, o "puzzlenent",
and the explonction of this apparent anomcly mekes the conclusion of the story
both eredible and acceptable,

Recommended,



Horizontel Men by William Spencer, 12 pages.

(B) This one #s possibly eimed at those who think it would be wonderful to live
forever, From this angle, it is highly effective, I suppose, but depressing.
(A) Which, to ny nind, is already too many words to deveote to what is nothing
but a short story about eternity.

The Dey Before MNever, by Rebert Presslie, 21 pages.

(B) The opening sentences set the mnod of this rather savage yarn; "Yesterday wes
a quiet day, I didn't kill anyone and nobody killed me,”™ And if you think those
lines presage & kind of futuristic James Bond-type story, you're quite right,
even including the inevitable sex angle. The ending is pretty ghastly, but there
is et least a faint nicbus of hope to soften the edges of the harror.

(A) The story does contain one highly intriguing slent on a possible use for sex
under certoin specifically seience ficetional conditions., It also, however, con~
tains things that don't appeal to me in the slightest, Also, why things are happ-
ening as they are remeins eggravatingly obscure, I hear an unsupported rumour
that beneath that name there shelters none other than liike KHoorcoek, Whether or
not this is true cannot be determined by the level of writing in this story,

The Hends. by John Baxter. 10 pages.

£} To my mind, this is simply another case (among oh, so meny) of a good idea
ebsolutely wasted on 2 short story.

(B) I can't quite make up my mind if this one is horrible in a fascinating wey,
or fescinating in ¢ horrible way. Be that as it may, the basic idea, if viewed
dispassionately, has great possibilities for extrepolation., Unfortunately, these
ere by nn mecns exploited as they might have been,

The Seekers by E.C.Tubb. 9 pages.

(B) Four intersteller travellers land on an uninhatited planot, where each finds
his own particular heart's desire -~ and the result is e bizarre sort of tragedy.
I thought this story was rather neatly devised,

(A) I didr't, If only the suthor had hed something to write about, the result
night heve been worth reeding, /s it was, he didn't, and it wesn't,

ftrophy., by Ernest Hill. 21 pages,

(B) 4 brief excursion into the oft-explored reelms of over-automation, Not very
convineing, end only feintly amusing in places, although perheps it wasn't meent
to be amusing... It's hard to decide, and personelly I found it not worth trying
to maeke the decision.

(A) I think it's meant to be & satire of sorts. 4 very lightweight story, though,

Advantage, by John Rackham. 32 pages.

(L) This is ¢ story about people rather than about "things", Not about the sort
of people with whom I particularly want to identify, though, which is probably
Just as well,

(B) It isn't even true seiance fiction, except for & rather vegue psi element,
Lipart from thet, it could have been set in present time, in any place on Earth
vhere some sort of new project is being leunched, The cheracters are somekhet
stereotyped; at the head of the. project is the "strong men", whose apparent near~
infallibility is merely an obility to utilise the talents of others to his owm
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unserupulous ends, There is also the weakling, who must be pandered tc because
he possesses & certain giftedness which mokes him virtuelly indispensable, And
the inevitable "yes~man"; the equelly ineviteble femine interest (though this is
developed along slightly unexpected lines), and the usunl "hook" of things-going-

wirong on which the story is hung, The mixture of these elemonts results in what
I can only class as & run=-of=-the~-mill story.

Archie & Beryl Mercer,

Oiher Buoks Received

(T —— — — Dulep S——

FALLEN STAR

by James Blish, Faber & Fsber Ltd 1965, 224 pages, iBs.

——

CENTURY OF GREAT SHORT SF NOVELS

edited by Damon Knight, Viecter Gellsncz Ltd., 1965, 380 pages, 21s,

SECOND STAGE LENSMEN

by E.E, "Doc” Smith, Pyracid Eooks (PB), 1965, 270pages, 604

PILGRIMAGE

by Zenna Handerson, FPanther Books (PB), 1965,208puges, 3/64,

LORD KALVAN UF OTHERWHEN

by H.seanm Piper, Ace Books, (PB), 1965, 192 pages, 4OF

TO BE REVIEVED IN THE NEXT ISSUE (I£ARCH)

OF WCORLGS BEVOND

edited by Lluyd Arthur Eshbech, Dennis Dobson Books, 1965.118 pages,13/6

contains a foreword by John Carnell, and material by E.E.Smith, John W Campbell
L,Sprague deCamp, Robert Heinlein, Jock Williamson, A.E.ven Vogt, John Taine.
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Jair.es

Christopher Rnwl, Competent Hack
PETER R.WESTON

— part 2 ———

In the first part of this article we attempted to
outline two of the aajor divisionas into which the stories of
Christopher Anvil fall. We classified two themes, that of the
'ecolonist' stories and the 'Wonderful Invention' (or perhaps
'Wonderful Innovation') stories, and by illustration and example
attenpted to display some of the characteristics of each type of
story.

We now intend to discuss the third of
the major divisions into which Anvil's stories fall, to mention
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some vapianEs and unrelated stories, and to draw a general conclusion
as to Anvil's worth as a science ficticn writer.

1I1 - Man v Aliens.

With the classification of this third theme we shall
have discussed a rather large majority of Anvil's stories. The
theme is that of the conflict between Man and Alien, with ‘he
proviso that Man wins. (There are a very few atypical, : 1vil
yarns in vhich aliens win - this constitutcs n t so mucn . distinct
sub-class of stories, but examples in which Anvil has at least
attempted to leave his rut. Anvil's very tirst story, The Prisorner
was of this type, it later boing sequelled with Scllers Terket and
Ghost Fleet, both inferior, slapstick stories in which man wins.

Humour plays a large part in this class of tales,
almost always at the expense of the alien. It might be noticed
in passing, that anvil's hwiour, in all of his stories, is of the
'slipped-on-banana-skin-and broke-his-back! variety, i.c. the
humour is cxpressed through adverse happenings to the hero/adversary
ranging all the way up {rom annoying to tragic., A particulsaprly
favourite idea is the annoyance caused by attacking insects -~ a
large percentage of some stories consists of blow-by-blow battles
with stinging insects. Examples arc found in Pondor&'s Flanct,
Leverage, Not In The Literature, ¢tc (the first 2000 worde 1n the
Totter consis®ts of a detalled description of such an: encounter).
The humour found in this type ol story thus parallels very closely
the almost-equally slapstick stories told (somewhat more skilfully)
by BEric Frank Russell in his 'Man v Alien' stories. The theme is
a common one. "l

Humour in SF is a comparatively rare commodity, and it
is to be welcomed. Yet it should be handled with care - the
gently ironic humour of Eric Frank Russell found in some of his
earlicr tales (typiricd by And Then There Were None ) is a
particularly admirable cxamplo., Kussell secms now to have turned
to clumsy rewriting and expansion of his earlier successes, padding
novelettes into novels by addition of uninspired material. Witness
the revised Next Of Kin as compared to the fine novelette Plus X.

Some of Anvil's 'Alien' stories are directly related,
as ar¢ the three 'Centra' stories; others are connected only by
their common similaritics,; such as alien tcrritorial ambitions
coupled with unbelievable alien stupidity. Indirect rclationships
may be seen in many places, such as the frequency with which two
alien scouts are dropped to scout out Earth, with expectedly
devastating Sto them) results, (Examples, The Lawbreakers,
Compensation )and the very ncarly rewriting ol Pandora's Planct,
Tnto The Gentle Earth,
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The Gentle Earth opens with the stock situation of a
pending alich invasion ol Barth. The aliens inhabit (by infercnce)
the planet Venus, which, again by infcrence, is vepry wet. The
opening sentence is pure Anvil - it begins with the lead character's
neme at the head of a short action sentence. alien scouts have
just returned from Berth, and immedistely an example of foolishness
arises. The ‘'hero' says, looking at the glovc of Earth,

"What apre the white arcas?"
the answer comes, - "apparently, chalk.e...."

One of the scouts claims to have brought back a sample but, "There
is only water in his sample box....l imagine he was delirious.™

anvil hos shown that the alicns nave no idea that ice
exists at Barth's poles. Immcdiately, then, ne is stating that ice
and even the concept of cold is unknown on Venus, (Later he attempts
to justify this ond other claims by stating that Venus has an even
temperature, no seasons, and thus no weather; hot or cold.) Now
this is to my mind absurd. any culture capablc of sehding 1000
foot spaceships to another planct would have a technclogy advanced
gsnough to have investigated the behaviour of water at low
temperature., It is easy enough to mske ice, as anyonce knows, Such
ignorancc on the part of anvil's Venusions is ridiculous.

This I bhelieve, illustrates an importunt idea
¢xXhibited in Anvil's writings. The author huas no concept of the
dnterdeoendercy of scicentific ideas. He woudld appear to believe
Thas Sr. CALndh of TecLunte T hR EITunce to interplanctary travel
and m.t ol ~transmission witheut crother branch bothering to
investigate prudimenteary chemicul <nd physical laws., Nowhere is this
roro marked than in The Gontle Earth, save in one quite remarkable
story, Not In the Lifcrature which I was honestly surprised to
find in analog. This story has an alicn (but humon) race on an
unknown (but Zarthlike) world, attempting to put a man into orbit
with chemical rockets ond no knowledge of electricity. This is
absurd., Chemistry dcepcnds to a very largé cxtent on the electrical
properties of <«toms ané elements, No real progress in chemistry
was or could be made before the discovery of electricity, and it
is inconceivablc thot any culture capable of such high-level
{(chemical) technology as implicd to hove attempted orbital flight,
would not have stumbled upon ¢lectricity.

All this might secm to be making mountains from mole-
culo=, but it clearly shows thot anvil is no scicntist nor has

mcre than an elemental technological knowledge. But to0 go buack
to the story under consideration.

Tlasht Bade is Suprcme Commundepr of the Invasion Forcees,
but has always opposed the invasion on philosophical grounds.
(This leads to two interesting spceulations: (1) Would he really
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be Supreme Commander if he was opposed to the majority opinion?
and (2) If he disagrees with the idea of invasion, would he act
as efficiently as he in fact does? These contradictions only
arise because Anvil is %aining the reader's support and sympathy
by putting his hero on ‘'our' side.

The majority opinion is evidently "It's them or us"--
since the Earth is gaining on Venus at a fantastic rate of
technological growth. Again, here is a standard science fictional
idea - fhat Earth's inhabitants are far more giited in technology
than is the alien invader,

The plot, what thepe is of it, is very simple. The
Venusians invade the Barth, cxpecting to conguer the planet
piecemesl, with no difficulty, Instead, they meet with an
incredibly spirited defense coupled with any number of ‘unexpected!’
terrestial cheracteristics which just about shatters the invasion
force. In the c¢nd, after having fought for fifty pages, Venus
joins the U.8.A. as another state (and Anvil even has some good
reasons for this ending!)

But it isthe development of the story that concerns our
attention, and there are any numober of little details worthy of
comment., To begin with, Anvil gives very little description of
the Venusians., What character they have is duc solely to Kelly
¥reas, whose nslf-dozen sketches accompanying the story are made
up from wnole cloth.

The haro of course, also has no real character othen
than presence of mind when all about him others are losing thein
heads. He is plagued with thce ailments common to anvil characters,
however. ~ll his emotions are spelt out in g simple and laboriqus
manner. Yhen things seem to be going wrong for instance:-

"Bade seemed to se¢ the bursting of innumc¢rable
bubbles before his eyes. It davned on him that
hce was bogged down in petty details whilc big
events rushed on unheeded",

Bade's men also suffer from this unmistakeable Anvil charac~-
teristic:i-
"The colonel workcd his mouth in a way that
suggested a weak valve struggling to hold back &
large quantity of comprcssed air. Bade looked
at him hard. The colonel's mouth blew open and
"Yes, sir!" came out. The colonel looked startled.®

Everything about the invasion smacks of unprcpared-
ness and incompetence, The forces arc using two types of ground
vehicles - one is powcred by steam and uses more water than can
be found locally; it is thus immobolised. The other engine is
discovereds in use, to be defective in the (relatively) dry

30



atmosphere of earth, and is also
immobilised. The invasion has to
be carried out using captured
Terrestial vehicles., although these
mishaps are blamed on the perverse
qualities of the Earth (in fact,
R Y - 58 the whole story is built around
P %) this theme), in actuality the
i % disaaters cncountered are all
2T R LK such that could huve been avoided
, with but small effort from the
aliens.

Huch the samc sort of thing
. applies to thce other source of
: trouble for the Venusicns. Not
o ‘ only are they uwnfamiliar with cold
5 s and ice, but they are unfamiliar
j with just about every other sort

. A of wecthdr, including hurricancs

fooing  Glo 3 and tornudos, blizzards and snowj

- 2>, with the very existence of “seasons';

; ., and with such matters as "carthquakecs"

° ' 5, ond "volcanos", ks wc reed through

SO A the story, we see the invaders lam-

D e > basted with eacn of thesc troubles,

and we¢ sce their stupidity in re-
fusing to beclicve the casily avail-

data that cxplains these matters., Finally, the alicns set up

winter caomp on 2 smnll island, which is found to be Kraketoa.

They evacuate in a hurry. (4 minor note:- I don't think that

Krakotoa is now active.) T

all the way through the story we watch the alien's
battle again the Earth - not so much the Tarth's forces as against
the planet itself. The very title and cover painting drives
this themc home¢. 4nd yet, we can see that this theme is really
invalid. The Earth is not all that difficult to live with, - if
you arc¢ preparcd. I you choose to. invade an alien planet with
no recal preparations, then you musf expecet the worst, Two con-
clusions emerge. (1) 4anvil's alicns arc stupid or (2) His
plotting is basically unsound. >

Angd this story has so obviocusly grown from the carlier
YPandora's Plcnet", which contained somc sections that showed alien
renactions to that incredible planct, Earth. st least the former
story had a little morc meat on the boncs.

On¢ thing more - anvil's peculiarly ghoulish sensc of
humour is evident throughout Thc Gentle Earth. NKothing overtly
funny happens, we are instesd cXpecteo to laugh at what arce really
tragedies., We do laugh, cdmittedly, which proves something or other.

31




The effect of this peculiar 'humour' would doubtless be
spoilt by the mention of death and disaster, in so many words.
Consequently, taough the story is of invasion and counterattack,
of nuclear explosions and of missle attacks, there is not one
documented death. About the nearest Anvil comes to true-life
description is:- “In a spasm of bloody violesnce they fought
their way in among the ships, then, confused in the dimness,
were tnrown back with heavy lossess." No mention at all is . °
made of the tremendous hardsaips and suffering that must have
been endured by troops of both sides and by the civilians of the
battle-arcas. This battle is treated not so much as a serious
life-or-decath matter, but more as a gane of chess,

hear thc e¢nd, Anvil's hero makes a little speech, the pur-
pose of which is to convince his opponent that his was only =a
scouting mission.

"ire you under the impression," said Bade, "that this is
the main invasion force? Yould we attack without a full
reconnoissance fiTst? Do you think we would merely make
onc sizeable lanc¢ .ng; on one continent? How could we
hope to conguer in that waye"

The reader is tempted to agreec. How indeed?
(iv) Sub-classes and variants)

At least two @iore sub-classes can probably be identified;
though different in treatment, both have just about the same
standard of story telling, and both arc almost totally lacking
in everything that should be employed to crecate a perfect story.

The “"Newsflash!' style is one found- -from tim¢ to time in
Anvil's work, It is ravoured, since all that is needed for its
writing is the shred of an idea. Plotting, characterisation
and dialogue can all be forgotten (nonc of them anvil's strong
points), and the pure 'girmick' can be displayed in all its
glory. The result is not «asy reading, but can be enjoyed after
a fashion, should the 'gimmick' be sufficiently novel to amusec.
It is interesting to note that Anvil's first two ‘storics' in
Astounding, The Prisoner and Torch were of this type.

The seccond sub-class is one in which even Anvil's parti-
cular brand of plotting has failed to produce an acceptable
skelton. His usual framework of 'gimmicks' and justified
'coincidences' is missing, and the resultant story is conseguently
lacking in all virtues whatsoever. Such a story begins, thrashes
around for a while among & number of not only improbable but
downright ridiculous situations, and ends, nothing having been
accomplishcd whatsoever, Tlements of all thrce major themeg

Ican be found, with dory-threads of self-plagiarised dialogue
and a liberal sprinkling of slapstick (slapdash?) comedy. In
actual fact the treatment is really no worse than in other Anvil
storics, but it does prove, I think, that Anvil's chicf virtue
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is the casy readability offcerecd by a
fast-ioving,. superficiolly strong plot,
and where tnis is adssing, Anvil's
failings ia.ediately becowe uore cpo-
arent. Sowe cxauples of this rubbish
are "Foghead", "Caryo For Coloay Six",
"The Huacn®, ctce,

One stery exists tnat is atypical
in azony ways from run-of-thne-nill
Anvil, It treats a sociological theue
in such ¢ woy as to contain .iany ¢len-
ents of originality."Heir Reluctont”
is the story of tne naturally-qualifiecd
ruler of a colonial plancet who refuses
to assuiuc his responsioilities., The
treatuent is siaplified, and stereo-
typed characters are the rule, but the
result is cntertaining scicence fiction.

Anvil, as we¢ saw in the previous
suw.aary, does not appear to have a very
gbod understanding of the principles
and practice of physical science, It
is difficult to reconcilce this opinion
"with the recent novelette in Analog,
"The Captive Djinn", "hile being an
exauple of wan v. alien plotting, thks
is quitc a goed story, ovuilt around a rather technical KXnowledge of
chenistry. Possibly an uncducnted person might be able to zlean such
knowledge out of refurunce books, but I doudbt it. Two conclusions
scem indicoted Zither Anvil has a recasonably broad knowlcedge of
chenistry, in which casc past blunders are inexcusable, or in this
perticular instance, the author received the technical details of the
plot fro. another, ol.ost certaialy Johu ¥ Campbdell.,

Beginning perhaps cightcen wonths ago, with the dawn of the
"large size' Analos, Anvil way well nave entered a aore .iature phase.
Stories published in this peried have becn gsncrally superior to
his previous vorks, and have usunlly not becn marikedly influenced
by the aain theses outlined in tne vody of this article. Thile still
not of any grcat litcerary 'significance', nofr having any lasting
#orth, Anvil's work durinz tnis ti.e¢ has tended to be .iore serious,
more thouzhtful, better developed. His writing nas taken a saall turn
for th¢ bettcr in that charceters and diologue are ~ Litile wore
true to life., Storics read less like parodies and aore like accounts,
A ssnse of wversicilitude appsaors to be creeping iato nis writings.
Sone of his ideas have had-.ore’ to theil than wishful thinking, with
o sprinkling of psionics, souc of his schoues and/or innovations
actually sound as if thcey would actually werk, It could bc that they
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iight be.posgikl. to put into practice, - the resulting
stories have oOceasioncd deeper thought than is usual, Stories
c'!.~cn as “fap Gamcs and POBI?¢V“ FEEDBACK arc still classifisble
as ‘wondeéeriul 1nvuntions™, for instancéc¢, bui arc not principally
concerncd with gadgetry.

Another recoent cxamplc of morc lengthay ond norc developed
story-tclling was Ducl to thc Dcath which was cxecelleni until
the autaor wrotc himscI¥ 1nio a corncr., The story's natural
doevclopment called for an c¢nding of tragedy for the human race,
Ratheér than ¢né on such a low note, the author attcmpted to
contrive a ‘happy cending' - and the resultant shambles causcd
tins foregoing plot to fall in ruins, If all had beun as
revealed, tnan there would heve been no logical justification
for the story s ever happening. This was & casc akin to Glory
Road, in wvhich thc story suifurod due to unneccssary prologation
ol thc conclusion,

(v) Conclusions.

Christophcr snvil's writings have becn snalyscd in this
articlc, and we have cstablisihed many of the respeets in which
he fails to producé a good 'story'. It is a matter of individual
tastc whetner or not his virtucs arc considercd sufficicnt to
balance anvil's shortcomings. anvil works to routinc, may often
repeat nimself, has limited command of dialigue snd charactcr-
isation, and rclics over-much on coincidunce in his plotting. On
the credit side, anvil can writc cntertainingly, and can held
the recader's attention. His work makes no pretence of literary
significance, nor has any, but is easily-read and fast-moving.
(You notice the flaws aftcr you have enjoyed the storics). nnd
whilc his plots arc nof{ of the best, ro-one can aeny that he
has druanad up a rather imprg931vc nuiber of 'gimmicks', prob-
lems' and 'wonderful inventions!

Christopher anvile in a scic ncc-flctlonx;“ltcr, and his
failings and his virtues are 1In Thie {radi:ion. 9¢ may guite
possibly develop in ability; for the moment he is a hack-writcr
but above all, a compstont hack.

- - - —_——

Hot veing endowcd with ony uinduc prophetic nbilit}, weé flnd it hard
to forccast ths contents of the next (March) issue., "¢ have hizh
hopes of vhortly beoing able to nresent articles on Phlllp JOau Far-
mer, Kingsley Aais' New Maps of" Holl, on Fhilip K Dick, and other
mnterinl. Next issue should sco the return of our fan-feature, and,
for certain, Ale¢x Ponshin writing about Hobert A Heinlein.
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THE MELTING POT
READERS LETTERS

NEW WAVE SR

Dear Pete,

.eesl can't express my views in the current trend because I'm not up »n the lat-
est controversy on the present wave of 'new writing'!', but I cen wmake ¢ general-
ised comment ;-

I do not think it wrong fer an authcr to experiment or for an editor to en-
courage such experiments. There is no reel need for every stery to be told in
exactly the same way ond in maony cases the thing the author is trying to 1o
cannct be done in the ‘cccepted' form. Therefore it is good that there is an
opening for various styles, methods and diversities,

However I think it wreng tc go overboard for something just because 1t is
different. A bad story, nc¢ matter how told, is a bad story. Difference does not,
automatically, meoan that a story is good, or better, ov mcre entertaining. The
rules of craftsmanship still apply, and should be applied whether a story is
told in the old, fomiliar way, or in some new style.

The danger is that an unfamiliar method with its apparent brecking or igror-
ing of the rules of entertainment seeims to be so simple and easy that the temp-
tation for a writer to think "What the hell! Gloss it up with fancy words, forget
constructior and continuity, fling in a wad of unrelated scraps , and end when
you're tired [" could lead to on awful 1-t of rubbish. /ifter all, authors will
send an editor what they think the editor wants -~ ond thet is what he is pub-
lishing. But surely, in a science fiction magazine, there is ro~m for more
than ene type of writing ¥

E.C.Tubb,
London,

Dear Pete,

eeesl found ZENITH not as annoying as usuel, I wes amused by KcAulayl rather
naive view of what he calls The New Establishment -- there is no such thing, of
course, —- if only for the reason thet gll the people named have widely differing
views.

Cwntinued overpage 35




His reference to Genet, the humen condition, et al., show a sparse knowledge
of literature, the aims of its pervetrators and what is going on in the world
of literature and the arts in gencral, these days, Not an uncommon failing in
certain quarters of SF, both professional and amateur,

¥ike Moorcock,
London.

Dear Pete,

«s.o%hat has prompted this letter is ¥r Moorcock's latest letter in ZENITH 10.

I don't intend tn deal with cll the points his letter raises and certeinly have
no intention of making a personel attack on him —- apart from being, in my
opinion, extremely childish, ~- it serves no useful purpose whatsosver. However,
I would like to sey that he edits & monthly magazine in which he has plenty of
scope to air his views, -=- with which I entirely disagree, -- and in the few
NEW VWORLDS I have bought he doeg air them. find how ! My point is that I doubt
very much indeed whethner any of nis ideas regarding SF contein the remotest in-
terest to an "average" fan.¥in this context I consider myself a very averege
fen, s I have mentioned, I heve no literary pretentions, and from blurbs I have
seen on paperbaok covers, and ccmments generally, it appears that Mr Moorcock
could, intellectually, "drink me under the table". Having never get further than
'0' Level, and being rather a pleb type — Chelsea and light and bitter mon —-
and in this I honestly hope I heve not given the impression of false modesty =
I find it impossible to understand his viewpoint, In many respects I have a
similer view of John W Campbell, although in his cnse whilst I can hardly ever
understand his editoriels, — I find, what little I can understand, to be ex-
trepmely fascinating and thought provoking. lir Heorcock's views, on the other
hand, like his pro- and fen- writing seem to me to be very "precious" and con-
trived. Surely the basic point is that a story, whether SF or mainstream, nmust
entertain on some level,** If the story does not entertain, then however many
symbolic, freudian, and psychological aspects the story contains, '—— it is a
foilure, Bellard is in my opinion an extremely minor guthor on an entertainment
level =~ T quite liked Drovmed World, and enjoyed The Terminal Beach, but a
suntinual re-hash of the same story over and over again only shows up his limit-
ations as an author. He seems incapable of extending his renge; perhaps this is
good business in that he has definitely cornered the market in stories of "inner
spece", Furthermore, the continued critical (and uneritical) artieles about
Ballerd blow him up into a figure out of all proportion to his entertainment
value as a writer,"Enough and no more.”, "So far and no further".

Dovid € Piper,

London,

* In which case, why does the average fan read and buy NET WORIDS ?

*% T believe that Mr Moorcock would contend that these stories do entertein, on
their own level,

Strancer Thag Fictien

" I'm agin SF authors sitt.ng in judgement on their f'ellow SF sauthors, The role

of oritic hes no lure for me, especially as I'm too prejudiced to be 2 good one,"
Bill Temple.
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Dear Pete
sesolet us look at what that definer of significant SF, Kike licorcock, hes to
88Y.

The sort of SF you like is "repellent to any intelligent and litercte adult,$
Any intelligent and literete adult ? Now I don't find it repellant, and I con-
sider myself to be more intelligent and literete than M (he said, modestly).
Insignificant, perheps, but not very often repellent. That is a very strong word,

Hike mey say that the difference between inderson and Aldiss 1s the differ-
ence between bad melodrems and good dreme (or words to that effect), but loaked
at from the other point of view, the difference is thet between straightforward
story-telling and pretention, Personclly, I consider them both hacks, with
4ldiss the worse of the two, since he is a good writer who should know better.

I have read foirly widely outside SF, (and am expanding every minute), so I feel
that I can criticise Ballard for being obscure —- because he is obscure. And not
only i8 he obscure, but he is obscure about the same thing whenever he writes
his story....as fer as I can gather, he only has one story. (The Drowned World
wes exectly the same as The Drought; it even had the same charscters, and it

was equally as boring,

Joe Patrizio,
St . .i‘leanS )

Dear Pete,

esses I am not sad about ZENITH because it is reactionary, I .am sad because ZENITH
is so inarticulate....gnd reactionery, I would be just as sad if it were prosress-
ive and inerticulate, sadder probably, ZENITH is unique, it's a private moegazine
which has o speciaclist and approving readership, It is serious about SF, which
cannot be other than good, But it doesn't scem to ggy anything, 21l it doces is
hold opinions. Belicve it or not, there is a difference between the twol! I know
you don't agree with me, but SF Horizons is & magazine which says something, yet
doesn't seem to express an opinion, That SFH supports the contemperary trend has
nothing to do with it at all, If it was to plumb for Wellsien stories or Butlerian
utopias then I would probably approve of it just as much, simply because I am
sure they would say why they like that particuler kind of SF.*

Whet I would approve of in ZFUITH would be an article, or o long editoriel,
expressing in clear, articulate English just what the attraction is in the
reectionary SF you appear to like, I'm not saying there is no attraction, becouse
most of the SF I like is the same os what you like, I don't like Piper, but that's
only one author, I would also like¢ to sce an article in ZENITH outlining the
attraction of contemporery SF. Opinions (like Jeeves! reviews) are worthless
beyond their use as o yardstick,**

Chris Priest, (extracted from o private lettor not originally intended for
London. publication. )

* There moy be much in what you heve to sgy. I would differ in my regerd for
SFH., The difference between that journal, and ZENITH, is as you point out,
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thot we heve opinions, SFH gsays something without expressing an opinion. The .
nenner in which this is accoriplished seems to me to be dogmetic and essertive,
SFH does not say that " (the writer) thinks an item is poor™, but insteed
assunes that the item is poor, and that cveryone clse will automaticeily agree
with this estination, In effect, weg are saying "we don't cleim to be God; we
nay be wrong...but we think Robert Heinlein is the grectest of SF authors,
(embiguous and badly-defined as that statement mey be)."™ On the other side
cf the fence, the writers in SFH are as likely to mention Heinlein in a fleeting
passage a8 being "stilted and c¢pudely written", without explanation for this
remark. It seems to me thot owr approach is more reassonable, and more fair, We
certainly do try to explain why we hold the opiniors that we do. I suspect
thot the approach used in STH is one of the reasons vhy fandonm as 2 whole has
received thet magezine very badly; it is quite likely to irk, when one's nost
liked and respected authors ocre dismissed so casually,

¥ We cgree that we too would like to see such articles, However, we can only
print whet we receive, Koy we sugzest the application of that old-established
principle, “prectice what you p:uvach " Ve will be glod to see articles on
these lines.

OGur Letters Department has had to be cut short in this issue, due to lack of
spece, anong other reasons. e take this opportunity of requesting comments upon
ZENITH, We are clways glad to hear from our readers, we publish and/or reply if
possible, A1l letters for the next issue, however, must be received by o final
deadline of Karch S5th, 1966, if they are to be considered for publication. -

CAPSULED CRITINUR: FRED SARERHAGEN,

Fred Seberhegen nust be especicliy noted for his "Berserker" stories, in IF end
in Worldds Of Tomorrcw megazines, ot published in chronoclogical eorder, these
stories tell of the conflict beiween mon and machine; the machine an alien
nightpare of ferocious intenlt to destray 22l life. These stories have generally
been well-received, for fairly sinple reasons, The majority are short,cand of
simple plot that does not totter into ruins, nor escalate into incomprehension.
The story~backgreund is unusinl, interesting, and novel; fascineting in its
concept of awesome alien machines, seons old, a concept that sparks that elmost-
mythical 'sense of wondexr'. in ZLts vastness and strengeness. The idea is e
‘winner', and Saberhogen's repertoire of different 'plot twists® and 'ginmmick’
endings' hes nade each story fresh and original, There are two exceptions; the
two long stories in the series, The Stonc Place, o2néd lasque of the Red Shift
expesed the author's basic inability to write well at length, end failed in
both characterisation and in plotting, One paranount fault wes that these two
stories dealt with dull people rather then with the intriguing Berserkers; and
that the pachines themselves, instead of remaining the awesone monsters of irev—
ious tales, were reduced to the petty level of human bickering., A nmisteke made
so of‘ten by A.E,vanVogt; perhoaps Saberhoagen will teke note.
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Column advertisements 6d (10£) tor 10 words. Box Numbers available at 1/- extra
oharge. (We forward your mail), Display advertisements (full,%,. pages,), rates
on request, To, Editor, 9 Porlook Crescent, Northfield, Birmingham 31, England,

SODKS & MAGATINES

SF HARDCOVER end PAPERBACKED BOOKS
Send 3.A.E, for list and prices to
R.H.Bennett, 52 Feirways Drive,For-
est Lane, Harrogate, Yorks.

AVERICAN and BRITISH SF, bound &
paperbacks, ACE, ERE, Andre Nortoen,
& Bibliographiosl publicationa, eto
at FANTAST, {Vedway) Ltd,75 Norfolk
Street, Vilsbech, Camba,

BOOKS AND MAGAZINES....For SF coll-
eoctors in both Gt. Britain and the
USA, %he F&SF Book Co, P.0. Box 415
Staten Island, New York, provide an
excellent service, New and out-of-
print books, Send for the extensive
monthly catalogue.

LXCHANGES..You can exchange British
‘SF books and magazines for Amerlcen
rateriel, or vice versa, Eritish &
American fans wishing to trade may
oontact John Boston,816 South First
Street, Hayfield, Kentucky, 42066,
giving name,address, type of mater-
i2l wanted, and some Indicetion of
the quantity of msteriasl required,
if this is possible, U.K. reeders
are meanwhile invited to correspond
with the addresses below;

Don Martin West Mein Rd,Little Com—
pton, Rhocde Island,02837. Will want
generel fantasy from the UK,ineclud-
ing much weird fiction.Can swap old
Gelaxys, F&SF, etc, and will buy.

C.i4Brooks,Jr. 911, BEriarfield Road
Mewport News, Virginia 23605, Vants
old hardcovers mainly, colleots ill
ustrated fentasy. Cen supply new &
old lAmerican materiel.

Magsachusetts Insgtitute of Technol-
ogy SF Socy, 77 Massachusetts Ave.,
Room ¥W20-443, Cambridge 39,Mass,USA
Has abcut 3000 duplicate PBs and
mags to trade; wants UK, Australian
& foreign language material,

Eve Firestone Box 555,Upton,iiyoming
82730, ‘Tants hardecovers and paper
backs, not confined to SF/fantasy.
Will buy new meteriel, in exchange,
has little to trade on hand,

ORGANISATIONS

THE BRITISH SCIENCE FICTION AE80C~-
IATION is organising the 1966 S.F.
Convention at Yarmouth at BEaster,
Membership of the BSFA will allow
you & reduced attendance fee, The
8SFA offers the regular Jjoarnal,
VECTOR, the fiction magazine, TAN~
GENT, postal library,bibliogrephies
ete, For all details, write to Hon.
Sec, Mrs Doreen Perker,38 Millfield
Reoad, Deeping St Jazmss,Peterborough
Northants, Oversecas readers are in-
vited to join at reduced rates.
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ZENITH -

PUBLICATIGHS

RIVERSIDE QUARTERLY., The U.3. mag-
zine of S,F. criticism, Quarterly,
35#¢ per oopy; Ed. Leland Sapiro,Box
82, University Station, Saskatoon,
Saskatchewan, Canada,

£ CHECKLIST OF POUL ANDERSON, Com—
plete bibliography of this author,
3/6 postpaid from Rog Peyton, 77,
Grayswood Park Road, Birmingham 32,
UK. o 504 from Hank Luttrell,Route
13, 2936 Berrett Station RA., Kirk-
wood, Missouri, 63122, USh

A CHECKLIST TO ASTOUNDING, Part IX
194,0-50, Obtaineble at 5/- per aopy
postpeid; 3,T.Jeeves, 30, Thompson
Roed, Sheffield 11, Yorks,

SPECULATIVE BULLETIN contgins news
and reviews of new and forthecoming
US ond UK books. Obtainable at 25¢
(2/-) for four issues, from; John
Boston, 816 South First St,kayfield
Kentucky, 42066, UK remittances to
ZENITH, BOX 1

THE BRIAN MeCABE ART FOLIO contnins
reprints from ZENITH and elsewhere,
and many original illustrations.3/6
from Brian McCabe, 2 Deaumont Road,
Manor Perk, Slough, Bucks,

ZENITH ART FOLIO; Two copies only
remein, at 2/6p.p. Contains a anl-

ection of illustretions from ZENITH

FRONT COVERS FROM ZENITH, A limited
number of copies are available,from
issues 7,8, & 10,Suitable for fram-
ing., Send & 6@ stamp to the editor,
for ell three covers,

HRATATUSK 18 a pa-weeckly megaszine of
news, available at 254 for 3 issues
from Bruee Pelz, Box 1C0, 308 Vest-
wood Plaza, Los fAngeles, Californie

THE SKYRACK NEVSLETTER keeps you
informed of news, publications, and
all current events, Aveilable et
2/64 or 35¢ for 6 issues, from Ron
Bennett, 52 Fairways Drive, Forest
Lene, Harrogate, Yorks; or Robert
Coulson, Rk 3, Hertford City, Ind-
iena, 47348, US..

FOCAL POINT is also a biweekly mag-
azine of news, but from the Eaatern
U.S. Coest, 25¢ for 3 issues, from
liike licInerney, 326 E. 13th, Apt 7,
New York, USi.

JACK VANCE: SCIENCE FICTION STYLIST
A very well-wiritten evaluation of
this cvthor, Complete with biblio-
graphy, available at 30¢ from Rob-—
ert Coulson, RR 3, Hartford City,
Indiana, 47348, Usa,

WANTED

YINTED : SPECULATIVE REVIEW, Vol.2.,
No,2,; any issues of INSIDE & S.F,
ADVERTISER, offers to Editor.

VANTED: ZENITH, issues 7 & 9.0ffers
to Dor Martin, West Main Rd; Little
Compton, Rhode Island, US 0283%7.

MISTELLANGES

BOOK PL.LTES,.....0 sec of one dozen
book plates, prnilessionally printed
illustrated, size 3" 'x 33", gummed
bagks, are ovailable at 2/- per set
from Ken MeIntyre, 212 Commonwealth
Vay, Abbey Wood, Londen, 8,E.2.
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ADVERTISE IN ZENITE

THE BIRLIOGRLPHY OF FANZINES

++++JB now being compiled by Harold Palmer Piser. This will be the ultimate
reference work, to which dr Poluer's reprint of the FANZINE INDEX is a pre-
liminary project, A vast quentity of information is boing handled by lir Piser,
and inevitably, many queries will arise, Consequently, M Piser would like
anyone having an interest in fansines to contect him, This especially includes
fanzine editors, (current & lepsed), and ccllectors, Your offer of assistance
will be welcomed, no matter whet you know nor where you live., Please contact
Er Piser at 4L1-08, Persons Boulevard, Flushing, New Yerk, 11355, USi.

This is an opportunity for science fiction fendem to finelly gain a handbock
and reference work to whet has gone before. The chence is too good to loose.

e« s« he Editor,

THE D.S.F.A. TF.MNZINE FOUNDATION

eese I8 in many ways similer to Mr Piser's Dibliography. 3ash will eventually
complement %25 other, The Foundetion is the Fanzine secction of the DSFA Library
and contains British & American fanzines of every description. These are avail-
able on request for loan, The Foundation is not complete; it wants fanzines of
every ege and type. Please, do not destroy your old materisl, but send it to

the Foundetion, whoere it will get & good home. Fenzine-editers are urged to send
2 copy of all their publications to the Foundation, in the interests of posterity.

FANZINE FOWDATION, ¢/o C.Winstone, 71 George Rd, Erdington, B'ham 23, U.K.

SCIENCE FICTION BOUK CLU3. S

for sf of the highest standard at the lowest prices, in well-bound
volumes., Here is the prograime for the next two months;

A MAN OF COUBLE DEED by Leonard Daventry  SPACE BORM by Lan Vxi~ht
January 1966 15s, for SFBC 6s.6d  February 125,64 10or 6s.6d

also iu January an SFBC Optioncl title
TdE ARTHUR CLARKE OJNIBUS.
30s. for SIFBC 1l7s.6d. post free

Many SFBC past titles arc still in print, and the whole range of fam—

ous Readers Union Optional books is unow available to meabers of SFBC.

For full details & cenrolment foru, please write to the addrsss below;

SCIENCE FICTION BOOX (CLUB, New Enrolments, 10-13 Bedford Streot,
London, W,C.2.
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From the beginning thraugh 1952

Tacluding titles, editer's names and date en each issue
More than 140 pages entirely retyped

Locseleaf, indexed, stiff-cavers,
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Collectors Bock Store

1717 North Wilcox

Lallywovd, Califernia 90028
and from the publisher
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